









ass	 music.	 Scarlet	 lights.	 A	 disco	 ball	 hanging	 from	 the	 ceiling,	 gleaming	 and	
shimmering,	 casting	 dazzling	 slivers	 of	 light	 across	 the	 sanguine	 room.	 A	





down,	 some	 are	 standing	 at	 the	 bar,	 chatting	 with	 customers	 or	 amongst	 themselves.	
Doormen	guard	the	entrance	to	the	floor.	
	 Genevieve’s	is	a	lap-dancing	club	located	in	Glasgow,	exhibiting	a	vertical	fluorescent	




The	club	has	 three	 floors,	each	with	a	bar.	Standard	dances	 take	place	downstairs,	






accompanied	by	a	complementary	bottle	of	 champagne.	 It	must	be	noted	 that	 customers	
are	not	permitted	to	touch	the	lap-dancers	at	any	point;	this	is	a	strict	rule	of	the	club.	
When	asked	what	 the	difference	was	between	dances	upstairs	 and	downstairs,	 all	











a	Glasgow	strip	 club,	 and	aims	 to	overthrow	 the	 stigma	of	 lap-dancing	as	a	profession	by	
underlining	sexual	power,	autonomy,	and	identity	through	demonstrating	the	strip	club	as	a	











my	 fieldwork,	 some	 interviews	were	 interrupted	due	 to	a	 customer	walking	 in.	 I	prefaced	
my	 conversations	 with	 my	 informants	 by	 explaining	 that	 I	 was	 conducting	 research	 and	
therefore	 would	 not	 be	 purchasing	 any	 dances.	 Women	 who	 work	 in	 the	 strip	 club	 are	
dancers	 and	make	 their	money	 by	 doing	 lap-dances.	 However,	making	 conversation	with	
customers	 can	 be	 an	 integral	 aspect	 of	what	 this	 occupation	 entails.	 For	 the	 purposes	 of	
clarity,	I	will	throughout	this	work	be	referring	to	my	informants	as	‘strippers’	as	this	is	how	

































made	 strange,	 and	 the	 strange	 made	 normal.	 They	 frame	 strip	 tease	 as	 a	 form	 of	 sex	
tourism	taking	place	in	a	‘complex	theatre	where	men	pursue	the	view	of	the	dancing	naked	












‘In	 particular,	 these	 spaces	 provide	 an	 opportunity	 for	 a	 tourist-like	 experience	 in	
which	 individuals	 explore	 gender	 and	 sexuality	 in	 an	 environment	 that	 is	 largely	
premised	on	an	idealised	conception	of	sexuality	and	freedom’	(Elund	2015:	5).	
	
Ryan	 and	Martin	 (2001)	 argue	 that	 the	 interaction	 between	 the	 stripper	 and	 the	
observer	 is	 a	 liminal	 experience	 (Ryan	 &	 Martin	 2001:	 144)	 because	 it	 is	 an	 experience	
outside	 of	 the	 norm,	 often	 characterised	 by	 reversed	 gender	 roles.	 They	 also	 argue	 that	





Ashley	 said,	 ‘I	 love	 this	 job.	What	 other	 place	 can	 I	 get	 paid	 to	walk	 about	 in	my	
underwear,	dress	in	sexy	lingerie,	drink	champagne,	and	dance	for	people?	It’s	the	perfect	
job	for	me.’	
The	 strip	 club	 is	 therefore	 liminal	 because	 it	 is	 characterised	 by	 a	 culture	 of	
hedonism	 and	 free	 sexuality	 which	 is	 subversive	 to	 the	 outside	 world	 of	 conformity	 and	















Although	stripping	 is	 legal	 in	Scotland,	there	 is	still	a	social	stigma	surrounding	this	
profession.	 Most	 of	 the	 women	 I	 spoke	 to	 reported	 facing	 stigma	 with	 regards	 to	 their	
occupation,	characterised	by	judgment	they	have	felt	from	others,	as	well	as	the	discomfort	




strip	 so	 that	no	one	 she	knows	will	 find	out	 that	 she	 is	 a	 stripper.	 She	 told	me,	 ‘Only	my	
closest	friends	know	I	do	this;	it’s	not	something	I	really	like	to	advertise.’	












Bodies	 are	 shaped	 socially,	 culturally,	 and	 ultimately	 politically	 (Csordas	 1994;	
Conklin	1996;	 Lock	1993;	 Strathern	1992,	 1995;	 Elund	2015;	 etc.).	 Jude	Elund	argues	 that	
bodies	 are	 often	 experienced	 as	 objects	 as	 a	 result	 of	 living	 in	 a	 consumerist,	 capitalist	
society	which	places	exchange	value	and	commodification	on	the	body,	making	it	‘displayed	
and	 performed,	 consumed	 by	 others’	 (Elund	 2015:	 19).	 The	 cultural	 regulation	 of	 the	
objectified	body	produces	normative	performance,	 and	 ‘corporeal	 displays	outside	of	 this	












Mary	 Douglas	 (1996)	 argues	 that	 danger	 lies	 in	 what	 deviates	 from	 the	 ideal	 or	
existing	order	of	society	(Douglas	1996:	3).	Things	that	threaten	social	order	are	perceived	




Because	 many	 of	 the	 issues	 that	 people	 have	 with	 stripping	 stem	 from	 issues	
concerning	morality,	strippers	and	strip	clubs	are	linked	with	ideas	of	pollution,	contagion,	
and	 uncleanliness.	 Strip	 clubs	 are	 often	 seen	 as	 immoral,	 not	 because	 the	 strippers	
themselves	are	necessarily	immoral,	but	because	they	are	seen	as	sexually	deviant,	and	are	








Douglas	 explains	 that	 ‘Many	 ideas	 about	 sexual	 danger	 are	 better	 interpreted	 as	
symbols	 of	 the	 relation	 between	 parts	 of	 society,	 as	 mirroring	 designs	 of	 hierarchy	 or	
symmetry	which	 apply	 in	 the	 larger	 social	 system’	 (Douglas	 1996:	 4).	 Female	 sexuality	 is	









Schalet,	 Hunt,	 and	 Joe-Laidler	 (2003)	 argue	 that	 female	 sexuality	 is	 located	 at	 a	 nexus	 of	
pleasure	 and	 danger	 (Ibid).	 Indeed,	 female	 sexuality	 and	 pleasure	 are	 powerful	 and	







Charlotte:	 ‘I	 was	 waitressing	 before	 I	 did	 this.	 The	 money	 wasn’t	 great,	 and	 if	 a	
customer	was	 rude	 to	you,	 you	 still	 had	 to	 smile	and	be	polite	 to	 them	no	matter	
what.	Some	guys	were	dead	creepy	as	well,	but	you	still	had	to	serve	them…In	here,	
obviously	the	money’s	a	lot	better,	and	I	can	choose	who	I	want	to	talk	to	and	who	I	











half	 naked	 is	 incredibly	 empowering	 and	 a	 lot	 of	 fun.	 I’ve	 always	 been	 a	 bit	 of	 an	
exhibitionist	so	this	 is	pretty	much	the	perfect	 job	for	me…I	love	it.’	Lindsey	said,	 ‘This	 job	
has	given	me	a	 lot	more	confidence	and	helped	with	my	self-esteem...It’s	definitely	given	
																																								 																				







feel	dead	powerful;	 I	 love	being	 in	control…I	 feel	 right	sexy	when	 I’m	at	work...It’s	a	good	





are	 arbitrarily	 tipped	 by	 a	 customer,	 however	 this	 is	 rare.	 While	 dancing	 on	 the	 pole	
functions	 as	 a	 way	 of	 attracting	 attention	 from	 customers,	 it	 is	 also	 a	 form	 of	 art	 and	
expression,	 symbolising	 strippers’	 bodily	 autonomy	 and	 feelings	 of	 empowerment.	 It	 is	
precisely	 this	 power,	 this	 bodily	 autonomy	 and	 agency,	 which	 silently	 subverts	 the	
patriarchal	social	order.	
Strippers	are	paid	on	commission,	some	making	hundreds	of	pounds	a	night,	giving	
them	 financial	 independence	 and	 the	 subsequent	 power	 to	 subvert	 and	 challenge	 the	
traditional	role	of	housewife.	Indeed,	financial	motivation	is	the	key	reason	many	strippers	
seem	 to	 have	 chosen	 this	 job.	 Every	 single	 woman	 I	 spoke	 to	 mentioned	 money	 as	 a	
motivating	 factor	 for	 becoming	 a	 stripper,	 regardless	 of	 age,	 class,	 race,	 ethnicity,	 or	
socioeconomic	background.	
Several	of	 the	women	 I	 spoke	with	are	 single	mothers	with	children,	and	stripping	
provides	 them	with	a	means	of	 income	necessary	 to	support	a	child.	Some	women	began	
stripping	before	 falling	pregnant	 and	others	 turned	 to	 stripping	once	 they	 found	out	 that	
they	were	pregnant.	Several	of	the	strippers	I	spoke	with	are	students	at	university	and	strip	




the	 strip	 club,	 as	 a	 liminal	 space	 which	 enables	 female	 empowerment,	 autonomy,	 and	











self	 is	 interlinked	 with	 and	 composed	 of	 multiple,	 shifting,	 and	 plural	 identities.	 ‘The	
contemporary	self	is	depicted	as	fragmented,	essentially	fluid	and	many-sided,	or	populated	
by	multiplicities’	(Sökefeld	1999:	417).	




‘It	 protects	 your	 identity.	 Let’s	 say,	 for	 example,	 you’re	walking	 in	 town	with	 your	





protecting	 the	 stripper’s	 ‘true’	 identity.	 However,	 a	 by-product	 of	 adopting	 a	 contextual	







three-dimensional	 interactive	 virtual	 world	 characterised	 by	 liminality.	 The	 avatars,	 or	
‘personalised	representations’	 (Ibid)	 created	by	users	 to	navigate	 this	virtual	 realm	can	be	
likened	to	the	alter	egos	embodied	by	the	strippers	in	Genevieve’s.	
According	 to	 Elund	 (2015),	 embodiment	 is	 a	 dynamic	 process	 of	 continual	







is	 no	 set	 script	 or	 choreography	 for	 their	 performance.	 Strippers	 at	 Genevieve’s	 have	




sometimes	 even	 just	 going	 to	 the	 shops	 and	 that,	 I	 won’t	 look	 people	 in	 the	
eye…People	scare	me,	man.	I	struggle	to	get	naked	in	relationships;	I	won’t	even	take	















‘Mind,	 body	 and	 environment	 constantly	 interact,	 being	 inseparable	 from	 social	
interaction	 and	 culture’	 (Elund	 2015:	 18).	 Through	 embodying	 a	 contextual	 identity	 and	
adopting	 situational	 self-representations	 and	 behaviours	 that	 may	 differ	 from	 outside	 of	
work,	strippers	are	utilizing	a	different	version	or	part	of	the	self	and	actively	creating	and	
manipulating	different	dimensions	of	the	mind,	and	therefore	reality.	








Native	 American’s	 self-representation	 and	 the	 expected	 audience	 on	 tribal	 websites.	
Websites	 directed	 to	 a	 broader	 audience	 tended	 to	 use	 more	 stereotypical	 imagery	 of	
Native	Americans,	whereas	 sites	 directed	 towards	 a	 particular	 audience	or	 specific	 native	








the	multifaceted	nature	of	 identity,	 revealing	 identity	as	 situational,	adaptive,	and	able	 to	
serve	multiple	purposes.	
Similarly,	the	women	working	in	the	strip	club	represent	themselves	in	a	way	that	is	
specific	 to	 the	 context	 of	 the	 club.	 Their	 alter	 egos	 are	 situational	 and	 serve	 a	 specific	
purpose	within	the	strip	club’s	liminal	space.	The	contextual	nature	of	strippers’	identity	and	








Strippers,	 as	 a	 marginalized	 group	 of	 people,	 still	 face	 a	 great	 deal	 of	 social	 stigma	
surrounding	 their	 occupation.	 However,	 the	 strippers	 in	 Genevieve’s	 possess	 power,	
autonomy,	agency,	and	control	as	a	result	of	working	in	a	liminal	space	that	has	certain	rules	
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